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"The carp has leaped through the dragon's gate."
(Liyu Tiao Long Men) - Chinese Proverb

My project, Big Fish through Wall is the result of a response to create
a site- specific work corresponding to the Chenglong fish farming
community and specifically to incorporate an artwork onto or around
a typical working fish farm hut. My concept was simple: to create an
iconic symbol of a fish in this rural village utilizing natural materials
to emphasize the balance between art, nature and the environment.
The site location was also the gateway or first fishing hut leading
along the route to the other 2014 art projects and therefore required a
particularly strong public image.

| wanted to create an unexpected iconic image that would resonate
with meaning for the entire fish farming community, thus, a BIG fish
jumping through the wall of a traditional brick fishing hut into the
pool of water below. As it tumns out, the notion of Dragon gate and
fish are lucky symbols in the Taiwanese culture. According to Chinese
mythology the image of a fish jumping over Dragon's Gate is an old
and traditional Chinese cultural symbol for courage, perseverance,
and accomplishment. This image seemed particularly fitting in the
setting as the difficult and delicate business of fish farming requires
these fish farmers to possess a little of all these traits to succeed
economically. | modeled the fish characteristics after the image of the
Milkfish that is the predominating fish species farmed and sold by the
ChenglLong fishing community. It was necessary to modify the normally
long, straight fish form to incorporate a slightly upraised head and
curving tail so that its presence would not interrupt the hut owner's
daily working activities around the hut and to give it a simpler poetic
touch.

The natural and sustainable materials consisted of primarily bamboo
tied with sisal rope that is from a plant (Agave sisalana) growing
in the Pingtung area of Taiwan. Although my sculptures normally are

meant to eventually deteriorate and biodegrade back into the earth as
part of their natural life cycle, the Chenglong villagers provided me
with instruction on strengthening the structure to withstand the up to
12 typhoons they receive per year. In this case, the open aero-dynamic
bamboo structure | bolted into the brick walls should withstand rain
and high winds with the intention of preserving the Big Fish for
the community for as long as possible. In addition to the big fish
structure, my volunteers and | landscaped and planted the area beneath
the fish tail with Sea Morning Glories, a local variety of salt water
flowering vine with the prospect of it ultimately growing up into the
fish tail.

It was important to me to create an art work that would not only be
enjoyed by the fishing community, but also one that would please the
fisherman whose hut would host the installation and become part
of his everyday visual (and due to its size) physical experience for
quite sometime. | initially wondered how it would feel as an artist
to invade the owner's tiny brick fishing hut as | built and grafted my
sculpture onto it every day for 3 weeks. In fact, during this process
my 85-year-old hut owner and his wife worked daily alongside me,
chatting with my volunteers and bringing us drinks and snacks. In
return, my volunteers helped the old man with numerous fish farming
tasks, and in the end, we all bonded together as a result of this art
project. Once completed, | asked my fish hut owner what it meant
for him to have a giant Milkfish sculpture attached to his hut?”
My bemused volunteer related that not only did he find it nice and
unusual, but that it would also be a great subject of conversation
when family and friends come to visit him in ChenglLong!

In conclusion, the unigue opportunity to travel and create my work in
Taiwan has presented me with a fresh vantage point from which to
consider my work process and future projects, and | am deeply grateful
for that.
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Kathy lives in NYC, and has created
environmental sculptures from bamboo and other
natural materials in many countries including
the USA and France. She was also a Fulbright Scholar Award winning
artist to Peru.










